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Annotations appear under authors’ names; 
S = film; d = director; s = screenwriter. 


Auteur Criticism 


Langer, Mark J. ‘Tabu: The Making of a Film.” 
24:3, Spring 1985: 43-64. 


Baliet Mecanique E (d. Fernand Leger 1924 
France) 

Brender, Richard. ‘‘Functions of Film: Leger’s 
Cinema on Paper and on Cellulose.”’ 24:1, Fall 
1984: 41-64. 


Bates, Robin 

Bates, Robin. ‘‘Holes in the Sausage of History: 

May °68 as Absent Center in Three European 

Films.”” 24:3, Spring 1985: 24-42. 
The French student-worker uprising of 1968 
opened up a crack in prevailing conceptions of 
reality, undermining traduational assumptions 
about the nature of advanced capitalist society. 
Godard (Tout va bien), Tavernier (The Clock- 
maker), and Tanner (Jonah Who Will Be 25 in 
the Year 2000) draw on these insights as they 
maneuver in a society that denies class conflict. 


Boddy, William 

Boddy, William. ‘‘The Studios Move into Prime 

Time: Hollywood and the Television Industry in 

the 1950s.”’ 24:4, Summer 1985: 23-37. 
The article analyses the economic relations be- 
tween the motion picture and television indus- 
tries through the 1950s, challenging traditional 
explanations of the transition from television’s 
“Golden Age”’ of live drama to the modern era 
of ‘‘Hollywood television dominated by network- 
licensed film series. 


Brender, Richard 

Brender, Richard. ‘‘Functions of Film: Leger’s 

Cinema on Paper and on Cellulose.’ 24:1, Fall 

1984: 41-64. 
The first generation of the French avant-garde 
to become involved with film theory pinned its 
hopes on the new medium’s potential for reach- 
ing all classes of French society. Fernand Leger, 
Elie Faure, Ricciotto Canudo, and Blaise Cen- 
drars saw their utopian socialist ambition of 
strengthening the ties of solidarity among 
French citizens as being within their reach once 


the cinema was allowed to created a “‘new hu- 
manity.”’ By the mid-twenties, however, it was 
left to Leger alone to pursue this line of inquiry 
and to develop a film practice pursuant to its 
aims. Ballet Mecanique was the result. 


Buscombe, Edward 
Buscombe, Edward. ‘‘Film and Television Studies 
in Great Britain.”’ 24:4, Summer 1985: 48-50. 


Canon'cal Studies 

Staiger, Janet. ‘‘The Politics of Film Canons.” 
24:3, Spring 1985: 4-23. 

The Clockmaker / (d. Bertrand Tavernier 
1973 France) 

Bates, Robia. ‘‘Holes in the Sausage of History: 
May ’68 as Absent Center in Three European 
Films.”’ 24:3, Spring 1985: 24-42. 

The Conversation / (d. Francis Ford Coppola 
1974 USA) 

Turner, Dennis. ‘‘The Subject of The Conversa- 
tion.’’ 24:4, Summer 1985: 4-22. 


Coppola, Francis Ford d. 
Turner, Dennis. ‘‘The Subject of The Conversa- 
tion.”’ 24:4, Summer 1985: 4-22. 


Corrigan, Timothy 

Corrigan, Timothy. ‘Cinematic Snuff: German 

Friends and Narrative Murders.”’ 24:2, Winter 

1985: 9-18. 
Renowned collaborators, Wim Wenders and Pe- 
ter Handke share an obsession with narratives 
not only about death and murder but about the 
murderous action of narrative itself. In Light- 
ning Over Water, however, Wenders breaks 
with this aesthetic bond and confronts these 
narrative patterns of murder in order to expose 
the Oedipal logic on which they are based. Like 
no other Wenders work, the film redeems its 
subject and father-figure, Nick Ray, from the 
traditional death through imagistic homage, 
and so becomes a most significant move in Wen- 
ders’s historical development. 


Directors 
Corrigan, Timothy. ‘Cinematic Snuff: German 
Friends and Narrative Murders.’’ 24:2, Winter 
1985: 9-18. 


Ellis, Jack 
Ellis, Jack C. ‘Ruminations of an Ex-Cinematolo- 
gist.”’ 24:2, Winter 1985: 47-52. 


Fliimmaking 
Langer, Mark J. ‘Tabu: The Making of a Film.” 
24:3, Spring 1985: 43-64. 
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Auteur Criticism 


Langer, Mark J. ‘Tabu: The Making of a Film.” 
24:3, Spring 1985: 43-64. 


Baliet Mecanique E (d. Fernand Leger 1924 
France) 

Brender, Richard. ‘‘Functions of Film: Leger’s 
Cinema on Paper and on Cellulose.”’ 24:1, Fall 
1984: 41-64. 


Bates, Robin 

Bates, Robin. ‘‘Holes in the Sausage of History: 

May °68 as Absent Center in Three European 

Films.”” 24:3, Spring 1985: 24-42. 
The French student-worker uprising of 1968 
opened up a crack in prevailing conceptions of 
reality, undermining traduational assumptions 
about the nature of advanced capitalist society. 
Godard (Tout va bien), Tavernier (The Clock- 
maker), and Tanner (Jonah Who Will Be 25 in 
the Year 2000) draw on these insights as they 
maneuver in a society that denies class conflict. 


Boddy, William 

Boddy, William. ‘‘The Studios Move into Prime 

Time: Hollywood and the Television Industry in 

the 1950s.”’ 24:4, Summer 1985: 23-37. 
The article analyses the economic relations be- 
tween the motion picture and television indus- 
tries through the 1950s, challenging traditional 
explanations of the transition from television’s 
“Golden Age”’ of live drama to the modern era 
of ‘‘Hollywood television dominated by network- 
licensed film series. 


Brender, Richard 

Brender, Richard. ‘‘Functions of Film: Leger’s 

Cinema on Paper and on Cellulose.’ 24:1, Fall 

1984: 41-64. 
The first generation of the French avant-garde 
to become involved with film theory pinned its 
hopes on the new medium’s potential for reach- 
ing all classes of French society. Fernand Leger, 
Elie Faure, Ricciotto Canudo, and Blaise Cen- 
drars saw their utopian socialist ambition of 
strengthening the ties of solidarity among 
French citizens as being within their reach once 


the cinema was allowed to created a “‘new hu- 
manity.”’ By the mid-twenties, however, it was 
left to Leger alone to pursue this line of inquiry 
and to develop a film practice pursuant to its 
aims. Ballet Mecanique was the result. 


Buscombe, Edward 
Buscombe, Edward. ‘‘Film and Television Studies 
in Great Britain.”’ 24:4, Summer 1985: 48-50. 


Canon'cal Studies 

Staiger, Janet. ‘‘The Politics of Film Canons.” 
24:3, Spring 1985: 4-23. 

The Clockmaker / (d. Bertrand Tavernier 
1973 France) 

Bates, Robia. ‘‘Holes in the Sausage of History: 
May ’68 as Absent Center in Three European 
Films.”’ 24:3, Spring 1985: 24-42. 

The Conversation / (d. Francis Ford Coppola 
1974 USA) 

Turner, Dennis. ‘‘The Subject of The Conversa- 
tion.’’ 24:4, Summer 1985: 4-22. 


Coppola, Francis Ford d. 
Turner, Dennis. ‘‘The Subject of The Conversa- 
tion.”’ 24:4, Summer 1985: 4-22. 


Corrigan, Timothy 

Corrigan, Timothy. ‘Cinematic Snuff: German 

Friends and Narrative Murders.”’ 24:2, Winter 

1985: 9-18. 
Renowned collaborators, Wim Wenders and Pe- 
ter Handke share an obsession with narratives 
not only about death and murder but about the 
murderous action of narrative itself. In Light- 
ning Over Water, however, Wenders breaks 
with this aesthetic bond and confronts these 
narrative patterns of murder in order to expose 
the Oedipal logic on which they are based. Like 
no other Wenders work, the film redeems its 
subject and father-figure, Nick Ray, from the 
traditional death through imagistic homage, 
and so becomes a most significant move in Wen- 
ders’s historical development. 


Directors 
Corrigan, Timothy. ‘Cinematic Snuff: German 
Friends and Narrative Murders.’’ 24:2, Winter 
1985: 9-18. 


Ellis, Jack 
Ellis, Jack C. ‘Ruminations of an Ex-Cinematolo- 
gist.”’ 24:2, Winter 1985: 47-52. 


Fliimmaking 
Langer, Mark J. ‘Tabu: The Making of a Film.” 
24:3, Spring 1985: 43-64. 
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Stubbs, John. ‘‘The Evolution of Orson Welles’s 
Touch of Evil from Novel to Film.”’ 24:2, Winter 
1985: 19-39. 


Flaherty, Robert 2. 

Langer, Mark J. ‘‘Tabu: The Making of a Film.” 
24:3, Spring 1985: 43-64. 

The Gay Divorcee / (d Mark Sandrick 1934 
USA) 

Mueller, John. “‘Fred Astaire and the Integrated 
Musical.”” 24:1, Fall 1984: 28-40. 


Genre Theory 
Turner, Dennis. “‘The Subject of The Conversa- 
tion.” 24:4, Summer 1985: 4-22. 


Godard, Jean-Luc 4. 

Bates, Robin. “‘Holes in the Sausage of History: 
May ’68 as Absent Center in Three European 
Films.” 24:3, Spring 1985: 24-42. 

Green, J. Ronald 


Green, J. Ronald. ‘Broader Alliances: Focusing 
the Field.”’ 24:4, Summer 1985: 51-58. 


industry 

Boddy, William. ‘“‘The Studios Move into Prime 
Time: Hollywood and the Television Industry in 
the 1950s.’’ 24:4, Summer 1985: 23-37. 


Jonah Who Will Be 25 in the Year 2000 
Sf (d. Alain Tanner 1976 France) 

Bates, Robin. ‘“‘Holes in the Sausage of History: 
May ’68 as Absent Center in Three European 
Films.”’ 24:3, Spring 1985: 24-42. 


Kulper, John 


Kuiper, John. ‘‘Film as a Museum Object.”’ 24:4, 
Summer 1985: 39-42. 


Langer, Mark 

Langer, Mark J. ‘Tabu: The Making of a Film.” 

24:3, Spring 1985: 43-64. 
This production history of Taboo outlines the 
determining effect of personal, organizational, 
economic, and other factors on the final form of 
the film, in order to demonstrate that Tabu is 
not the inscription of a single personality. 

Leger, Fernand 2. 

Brender, Rict:ard. ‘Functions of Film: Leger’s 


Cinema on Paper and on Cellulose.” 24:1, Fall 
1984: 41-64. 


Lightning Over Water / (d. Nicholas Roy, 
Wim Wenders 1980 Germany) 

Corrigan, Timothy. ‘‘Cinematic Snuff: German 
Friends and Narrative Murders.” 24:2, Winter 
1985: 9-18. 
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Lopez, Ana 

Lopez, Ana. “From Photoplays to Texts: Film 
Theory, Film Studies, and the Future.”” 24:2, Win- 
ter 1985: 56-61. 


Melodrama 

Williams, Linda. “‘‘ ing Else Besides a 

Mother’: Stella Dallas and the Maternal Melo- 

drama.”’ 24:1, Fall 1984: 2-27. 

Mueller, John 

Mueller, John. “Fred Astaire and the Integrated 

Musical.”’ 24:1, Fall 1984: 28-40. 
A method for distinguishing the plot relevance 
of various kinds of musical numbers is suggested. 
The contribution of Fred Astaire to the develop- 
ment of the integrated musical is assessed with 
emphasis on the remarkable story-telling as- 
pects of his choreography, and it is concluded 
that he was probably the first meaningfully to 
integrate dance into musicals. 

Murnau, F.W. 

Langer, Mark J. ‘‘Tabu: The Making of a Film.” 

24:3, Spring 1985: 43-64. 

Musicals 

Mueller, John. “Fred Astaire and the Integrated 

Musical.”’ 24:1, Fall 1984: 28-40. 

Narrative 

Corrigan, Timothy. ‘‘Cinematic Snuff: German 

Friends and Narrative Murders.” 24:2, Winter 

1985: 9-18. 

Turner, Dennis. ‘‘The Subject of The Conversa- 

tion.”” 24:4, Summer 1985: 4-22. 

Psychoanalytic Theory 

Williams, Linda. ‘‘ ‘Something Else Besides a 

Mother’: Stella Dallas and the Maternal Melo- 

drama.” 24:1, Fall 1984: 2-27. 

Ray, Nicholas . 

Corrigan, Timothy. ‘‘Cinematic Snuff: German 

Friends and Narrative Murders.”” 24:2, Winter 

1985: 9-18. 


Shepard, David 
Shepard, David. ‘‘Film Study and Filmmakers.” 
24:4, Summer 1985: 43-47. 


Society and Flim 

Bates, Robin. ‘Holes in the Sausage of History: 
May ’68 as Absent Center in Three European 
Films.”’ 24:3, Spring 1985: 24-42. 

Brender, Richard. ‘‘Functions of Film: Leger’s 
Cinema on Paper and on Cellulose.”’ 24:1, Fall 
1984: 41-64. 


Staiger, Janet 

Staiger, Janet. “‘The Politics of Film Canons.” 

24:3, Spring 1985: 4~23. 
Canons and canon formation pose questions for 
the Academy: On what bases do we evaluate 
films? What are the politics of those judgments? 
This essay surveys some of the positions taken 
regarding these questions, considering their 
economic and social contexts and the political 
implications of these positions. 

Stelia Dallas f (d. King Vidor 1937 USA) 

Williams, Linda. “‘ ‘Something Else Besides a 

Mother’: Stella Dallas and the Maternal Melo- 

drama.”’ 24:1, Fall 1984: 2-27. 


Stubbs, John 

Stubbs, John. ‘“‘The Evolution of Orson Welles’s 

Touch of Evil from Novel to Film.’’ 24:2, Winter 

1985: 19-39. 
The essay traces the evolution of Touch of Evil. 
through its four major stages: an original novel 
by Robert Wade and William Miller: a screen- 
play by Paul Monash: a screenplay by Orson 
Welles; and the film itself. It attempts to clarify 
the extent of Welles’s indebtedness to his pre- 
vious sources and the ways in which he reshaped 
that material to make it his own. 


Tabu / (d. F. W. Murnau 1931 USA) 
Langer, Mark J. ‘‘Taboo: The Making of a Film.”’ 
24:3, Spring 1985: 43-64. 


Tanner, Alain . 

Bates, Robin. ‘‘Holes in the Sausage of History: 
May °68 as Absent Center in Three European 
Films.”” 24:3, Spring 1985: 24-42. 

Tavernier, Bertrand d. 

Bates, Robin. “Holes in the Sausage of History: 
May °68 as Absent Center in Three European 
Films.” 24:3, Spring 1985: 24-42. 


Television 

Boddy, William. ‘‘The Studios Move into Prime 
Time: Hollywood and the Television Industry in 
the 1950s.”’ 24:4, Summer 1985: 23-37. 


Theory 

Brender, Richard. ‘‘Functions of Film: Leger’s 
Cinema on Paper and on Cellulose.’’ 24:1, Fall 
1984: 41-64. 

Staiger, Janet. ‘‘The Politics of Film Canons.” 
24:3, Spring 1985: 4-23. 

Touch of Evil f (d. Orson Welles 1958 USA) 
Stubbs, John. ‘The Evolution of Orson Welles’s 
Touch of Evil from Novel to Film.’’ 24:2, Winter 
1985: 19-39. 


Tout va bien / (d. Jean-Luc Godard 1972 

France) 

Bates, Robin. ‘‘Holes in the Sausage of History: 

May °68 as Absent Center in Three European 

Films.’’ 24:3, Spring 1985: 24-42. 

Turner, Dennis 

Turner, Dennis. “The Subject of The Conversa- 

tion.” 24:4, Summer 1985: 4-22. 
Coppola’s The Conversation strives to be a 
genre film at the same time that its origins are 
in a fractured past of the fantasy tale and the 
Continental art film. The ruptured narratives 
and unreadable sound track fail to provide the 
viewer the certainty and closure in which he has 
learned to constitute himself in a comfortably 
integral subjectivity. 

Vidor, King d. 

Williams, Linda. ‘‘ ‘Something Else Besides a 

Mother’: Stella Dallas and the Maternal Melo- 

drama.”’ 24:1, Fall 1984: 2-27. 


Welles, Orson d. 


Stubbs, John. ‘‘The Evolution of Orson Welles’s 
Touch of Evil from Novel to Film.”’ 24:2, Winter 
1985: 19-39. 


Welsch, Janice R. 

Welsch, Janice R. ‘‘The Future of Cinema Studies: 
A View from the Trenches.”’ 24:2, Winter 1985: 
53-55. 


Wenders, Wim 

Corrigan, Timothy. ‘Cinematic Snuff: German 
Friends and Narrative Murders.’ 24:2, Winter 
1985: 9-18. 


Wexman, Virginia Wright 

Wexman, Virginia Wright. Evaluating the Text: 
Canon Formation and Screen Scholarship.”’ 24:2, 
Winter 1985: 62-65. 


Williams, Linda 

Williams, Linda. ‘‘ ‘Something Else Besides a 

Mother’: Stella Dallas and the Maternal Melo- 

drama.’ 24:1, Fall 1984: 2-27. 
This article asks what is different about a classic 
narrative film in which the primary “‘look’’ mo- 
tivating the narrative is between mother and 
daughter—e.g., when the typical look of desire 
erticulates a visual economy of mother-daughter 
possession and dispossession and when the sig- 
nificant viewer of this drama is herself a woman. 
King Vidor’s Stella Dallas is thus used as an in- 
teresting test case for many important concepts 
of recent feminist film theory as well as for femi- 
nist thinking about the formation of the female 
subject. 
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